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When I moved to my studio, a converted 1920s warehouse just
east of downtown Houston, I began simplifying my work. At first,
I was making acrylic still life paintings using a full range of hues;
I then moved to single imagery with a limited palette, and finally
to abstraction with a limited palette, gradually focusing more and more
on surface and materials. Prior to this transition, I had found myself
working frantically, fighting the elements. With each year of painting,
I find much more satisfaction with the entire process. In response to
this, I have titled my current series of work Quiet Observations. They
are an on-going series of multi-media, layered works, often without any
definable imagery. Some of the works are comprised of component
pieces, each able to stand alone, yet working as a whole. I prefer doing
large works, but find that components offer site-specific adaptability not
possible with larger works.

Many of my paintings have up to ten layers of varying materials:
acrylic, oil, silver leaf, encaustic and lead. They require weeks to apply,
then layers are removed with knives, acetone, sandpaper and rubbing
alcohol. In the process, forgotten layers and elements are uncovered.
What has not been applied cannot be found, so it is important
that a lot goes into the building-up process. Messages, lines, shapes
and values combine to form the layers. It is a process of discovery and
creation akin to the passage of time, giving the contemporary an aged
look. Titles are from the writings of William Wordsworth, who used
concrete forms to express abstract ideas. I have used abstract forms
to repeat and explore those same themes.
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VANITA SMITHEY

THE GIFT encaustic, rope, wax on canvas 72" x 72"
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VANITA SMITHEY

WALLS SET FREE encaustic, acrvlic, silver leat and lead on canvas, on wood (16 pieces) each 5.5 square
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VANITA SMITHEY
NEW EXISTENCE encaustic and o1l on canvas 40" x 40"
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